


GIRL PIG
AND | HAVE TO TELL MY HUSBAND I'M PREGNANT AGAIN.

Third Row has Three panels, each of one of the pigs:
3) Third Pig in anguish:

THIRD PIG
HOLY FUCKING CHRIST, YOU DOUCHE BAGS.

4) First Pig, looking a little guilty.

FIRST PIG
DUDE, HE’'S ATOTAL SLUMLORD. THERE ARE COCKROACHES.

5) Second Pig, a little stand-offish (and holding a beer):

SECOND PIG
BRO’S BEFORE HO’S, BRO-HAM.
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1) Wide panel as the wolf and the girl pig continue to talk through the door.
This time we’re on the outside, watching as the two talk to the door.

WOLF

LET ME IN OR I'M COMING IN, BITCHES!
(link)

| GOT MAD NINJA SKILLS!

GIRL PIG
| THINK IT’S TWINS.

2) long vertical panel that takes up about half of the remaining portion of the
page. The Third Pig stands before a large metal door with a keypad in front

of it. He’s pressing a button and the metal door is opening with a hiss.

THIRD PIG
JESUS... ALRIGHT, COME ON BEFORE | CHANGE MY MIND.

F.X.
HISSSH!

3) smaller rectangular panel. Close shot on the First Pig

FIRST PIG
IS THAT--?

4) another smaller rectangle stacked under the third panel:

THIRD PIG
IT’S MY PANIC ROOM.

5) third small rectangle stacked underneath that. Close angle on Second
Pig.

SECOND PIG
BRO, THAT IS SWEET. NOW, YOU KEEP ANY PORNO MAGS IN THERE?
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First Row:




1) a close-up on the Wolf’s leg and shoe as he shatters the Third Pig’s front
door!

CAPTION
BADASS NINJA KICK!!!

2) Wolf and Girl Pig stand in living room, staring at Panic Room door.

WOLF
GODDAMN MOTHERFUCKERS!

Second Row:

3) Wide panel, close-up of Wolf smirking. In the distance we see a girl in a
little red riding hood. He’s startled, wide-eyed staring at the wolf as she
drops her basket.

CAPTION
AFTER AWHILE THE WOLF GOT BORED AND MOVED ON.

WOLF
YEAHHHH, THINK MAYBE I'LL CHECK OUT THAT CHICK IN THE RED
HOODIE...

RED RIDING HOODIE
EEP!

Third Row:
4) smaller panel as the panic room door hisses open.

F.X.
HISSSSH!

CAPTION
AND EVENTUALLY THE PIGS CAME OUT AGAIN...

5) This panel should be similar to Page 5. Panel 5, with the brothers sitting
on the expensive sofa, playing video games and drinking beers while the
third Pig sips brandy and looks on in disgust at his unwanted houseguests.

CAPTION
...AND THINGS GOT BACK TO NORMAL.
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1) Another panel very similar to Panel 5 of the last page. The two pig broth-
ers are still sitting on the sofa.

F.X.
BZZZT!

THIRD PIG
OH CHRIST.

FIRST PIG
S’MY PIZZA. | USED YOUR CREDIT CARD.

2) a close up on a Wolfish hand reaching out to the doorbell.
CAPTION

AMBIGUOUS ENDING!
(UH-OH)
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3) An open panel with a large “exclamation” bubble in it. The
entire panel is just made up of text:

CAPTION

MORALS OF THE STORY (CHECK ALL THAT APPLY):
A) IF YOU'RE ADICK, YOU EVENTUALLY GET YOURS.
B) YOU CAN ALWAYS MOOCH OFF YOUR FAMILY

C) WOLVES MAKE SHITTY LANDLORDS.
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1) small rectangle, similar to the “First Pig,” “Second Pig” captions. This one
should read:

CAPTION
BONUS!!! META!

2) wide panel of ME, sitting in a chair drawing this very comic in my sketch
pad. My son Jack (a skinny boy of about 9, with slightly too long hair) is lean-
ing over the chair, looking at what I’'m doing.

JACK
IF | WERE ONE OF THOSE PIGS, I'D HAVE USED MY MONEY TO BUY A
ROCKET-PROPELLED GRENADE LAUNCHER AND A KATANA.

CAPTION (ARROW POINTING TO JACK)
IS NINE.

CAPTION (ARROW POINTING TO JACK)
ACTUALLY TALKS LIKE THAT.

3) Same shot, but now I'm looking up and over my shoulder at Jack.

DAVE
POOP.

CAPTION (ARROW POINTING TO DAVE)
KNOWS WHICH BUTTONS TO PUSH.

4) Same shot as previous panel, but now all we see are Jack’s skinny legs in
the air. He’s fallen off the couch and is laughing hysterically. All we see are
the legs sticking up.

JACK
HAHAHAHAHAHAHAHAHAHAHAHAHAHAHA!

END CAPTION
THE META-LOVIN’ END!
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Thumbnails! - the following thumbnails were crudely drawn into a moles
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| can’t honestly say whether | drew these little doodles before or
after the crude thumbnails.

What'’s worth noting here is that | was madly doodling combina-
tions of story elements while also trying to figure out HOW |
wanted to draw the Pigs. | start with a pudgy human with a
turned-up nose.

The Wolf looks like Cain from The Sandman.

One of my favorite bits was the idea that at the end of the story,
I’d show myself drawing the story, with my son leaning over and
commenting that if he was one of those pigs, he’d have used
his money to buy a katana and an rocket propelled grenade
launcher. This is an inside joke, but it made me laugh to write
it.



The doodles lead to a lot of play. Loose notepads were filled
with little sketches of pigs. You can see how the look evolved
as | tried to learn how to draw a cartoon pig.

Two specific things | noted: ears and eyes. The eyes were just
a cartoon-style choice. | didn’t like the big googly-eyes as much
as the simple black button eyes. The ears however, just came
from, well, thinking about pigs. | was going on memory, so while
the “pigs” were still human, they just had slightly pointed ears,
and turned up noses. But as | began to morph them into pig-
men, the ears needed to change.

The wolf never changed too much. I've elongated his head to
create a more wolfy look. It was important to me that his nose
and goatee nearly meet to give the impression of a snout.







Once l(pon A 77»73, There tere...

The time came For them to leave Home and Seek their fordunes.
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By David Accampo






